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Anaïs Chabeur (Paris, 1992) is a visual artist living in Gent, currently attending the HISK residency program (Hoger Instituut Voor Schone 
Kunsten). Graduated from a masters of Urban Space at La Cambre in 2016. Her practice is multiform, using video, photography, writing and 
objects. Anaïs Chabeur questions reminiscence, her work attempts to give presence to the void: these interstitial spaces where fluids and 
energies are exchanged. For her, memory is organic, permeable, a contraction of time and space in which we can travel. 

In Watermelon Sugar invites to consider possible worlds detaching themselves from an anthropocentric attitude. With this project, we want 
to build a sensory biotope. Helped by imagination, this niche would lead us to understand an unclear present through an archeology of 
memory.

When - considering the flow of human’s material produced - the only possible future seems to be a simulation of Nature, a call to dream and 
imagination; Disarming Reality invites us through poesy to be mindful of the energies’ intangible flows.

The presented works explore reminiscence and incite the viewer’s to rethink their own relationship to death. The pieces question our  
memory’s external sources as well as our internal subjective mechanisms, which create our personal fictions. Anaïs Chabeur creates or 
captures key moments in which one can observe and feel the Time; and recognize possibilities beyond one’s current perception.

It’s about an opening of consciousness and perception where the experience of one’s own body and their surroundings is before all  
sensorial, emotional and intuitive. The artist imagines a biotope soliciting the viewer to detach oneself from materialism.

Disarming Reality is a realization; it is a possible answer to the observation of a collapse. The installation considers this transition as a space 
for possibilities. Death wouldn’t be conceived then as a final stop but as a creative field.

LEMOW is a young production platform created between Paris and Brussels and is dedicated to limited editions and multiple original works 
of contemporary artists. We invite the young artistic scene and established artists to experiment with the mechanisms of seriality, to confront 
practices, means of production and reproduction. We consider each project as a close collaboration with the artists and a network of  
craftspersons and partnerships are put at their disposal according to the needs of each creation. LEMOW is often a place for  
experimentation on materials and mediums rare in their practice and thus offers to the public exclusive works.
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Rain of Ashes

Video HD, 1080x1920, loop of 9’20’’, with sound, projection, 2017, edition of 8 + 1 AP
The video is a loop. There is no climax, no progression, no beginning, no end, like a memo-
ry repeated endlessly. It is a contemplative and meditative piece. Almost still shots of the 
landscape and garden surrounding a house - taken at dusk and dawn - are interrupted by 
short incisive footage where a rain of ashes falls inside, covering the furniture of a bedroom. 
The sound of the video is environmental, birds and cars coming and going through the val-
ley which bring back a certain grounded presence to images where time feels suspended. 
Sentences on a black screen - functioning as a projection space for mental images - give 
context.

Disarming Reality

Blown glass, ashes, box in Afrormosia wood, 24 x 8 x 7 cm, 2017, edition of 5 + 3 AP, LEMOW 
Edition
Disarming Reality is an hourglass filled with ashes. It can’t rest by itself nor does it has a ver-
tical support system. It has to be held, manipulated, almost becoming a meditative or ritua-
listic tool. The connection point between its two extremities has been stretched, creating a 
transitory space. Ashes fall in a spasmodic way, not fluid like sand, they coagulate, stick to 
the edges of the glass and never go through the same way: the hourglass can’t have a set 
time. The ashes contained in the eight hourglasses come from the same fire, creating a link 
between the editions and their owners.

The Mountain, The Tree, Yourself

Chassagne stone egg, box in walnut wood, voice recording, adafruit soundboard, speaker, 
batteries, button, 11 x 11 x 13 cm, 2018, edition of 5 + 1 AP, LEMOW Edition
You discover a stone egg in a wooden box. As you hold it in the palm of your hand, a voice 
speaks to you. It catches your attention, sharpens your senses and guides you through an 
experience. The images coming to your mind are common to all but different for each.

The Auction

Video HD, 1080x1920, 36’03’’, no sound, on monitor, 2018, edition of 8 + 1 AP
Furnitures and objects amassed for decades and generations are being sold in an auction. 
It is held in the house of their owners. Merchants and amateurs are invading this private 
sphere to search, estimate and buy. The auctioneer speaks loud and clear, for some objects 
prices are rising quickly, others barely interest anyone. This video records the last moment 
they were all together as part of a common history. The images focus on their manipulation, 
making them silent characters charged with memories and intimacy. They seem to belong 
to an other time, outdated and useless, almost becoming pathetic relics.

Support System | Série Valuables

Inkjet print on mat paper, 60 x 40 cm unframed, cherry wood frame, 2018,
edition of 7 + 2 AP, LEMOW Edition
Fearing that the next generations would not know the value of their belongings, the owners 
of these jewels took photographs to prevent inconsiderate actions. During 25 years the 
negatives have been resting patiently for the day they would come to be useful: the death 
of their maker.
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